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PHOTOGRAPHY: Bridging work



What is the course about?

The main purpose of the course is to develop your ability to appreciate the visual world and to enable you to respond in a personal
and creative way.

The Art department staff devise and implement projects which encourage you to:

¢ Question all preconceived notions of art and personal ability.

Trust your CREATIVE instincts.

Express your ideas and feelings through the controlled use of a broad range of materials and techniques.
Investigate and relate to all the evolutionary processes that are inherent in the development of good artwork.
Axticulate issues relating to the work of other artists from a variety of cultures, past and present.

What sort of work will | be doing?
You will gain experience in both analogue and digital photography as well has having access to resources like Photoshop, a studio and a
darkroom.

How will | be assessed?

The A Level Art & Design course is comprised of TWO units, both of which combine to give you an overall A-level grade.

The two units are:

A-Level




Assessment Objectives = This is what you need to be able to do (and what you will be assessed on)

Develop ideas through sustained and focused investigations informed by contextual and other sources,
demonstrating analytical and critical understanding

Experiment with and select appropriate resources, media, materials, technigues and processes,
reviewing and refining ideas as the work develops.

Record observations, experiences, ideas appropriate to intentions, demonstrating an ability to reflect
on their work and progress.

Present a personal, response, realising intentions and, where approprate, explaining connections with
the work of others

What qualifications are recommended?

e To do well in Photography we recommend that you have a grade 9, 8, 7,6 or 5 at GCSE Photography or Art & Design. If you have neither, you can
arrange to have an interview with the Head of Department where you will showcase a portfolio of work you have done personally.

What are the progression routes with this qualification?

What extra work can | do?
You are also expected to keep up to date with current exhibitions. And finally....The Art department has very high expectations - we believe
that every student has the potential to be creative in a personal and meaningful way. Learning how to become a fully functioning
artist/photoqgrapher is hard work but is also very enjoyable and extremely satisfying!



A-level PHOTOGRAPHY
Summer holiday project work 2026

Now that you have decided to take Photography at A-level, there are some important things you need to know and do before we see you in September.
These things are essential for success and achievement in art

These are

e High personal commitment to the work (it is a demanding course, but capable of high rewards).This means dedication even when, or especially
when things are difficulit.

e Always ask if you have a problem or question, make use of the staff!

e Use other members of the group as a key resource — ideas and imagination are always the product of interaction — nothing ever grows in a
vacuum!

° Be interested in some of the wider issues of art —-MEANING, Communication, Belief, Soc1aL FuncTion, Xdextity, Cultural tradition etc...

The S5 D’s

Discipline! Or, at this level, self-discipline to work through the patches you might find difficult and to continue being productive.
IDesirxre to use art to make discoveries about the world.

IDesixre to use art to make discoveries about yourself.

Delightin the limitless potential of the materials we use.

Delight in the limitless potential of our ideas.

*You will need a sketchbook A4 (ideally black pages)- we sell them currently for £3.95 in the art department office.*

Where could you start? Try websites, galleries, even video snips, www.artchive.com, www.artcyclopedia.com to help with your research.
If you would like any clarification, advice or guidance, please e-mail me - jmoyes@kts.school



http://www.artchive.com/
http://www.artcyclopedia.com/

Summer Project -
‘Light and Dark’

The theme for your summer project is ‘LIGHT AND DARK’ - choose
your objects wisely, think outside the box, what is your light your
dark? Strength/Weaknesses, What makes you happy/sad, Phobias?
Religion? Heaven/Hell, Life/Death, Old/New Fresh/Decaying food,

Objects with strong shadows cast, Objects that have strong
memories/meanings?? (FYI I love a good Pinterest board and have lots of
things that may help you with each of these tasks set, you could even make

your own:

O PHOTOSHOOT: This must be at least 20+ photos (you can do more)
O BEST PHOTOS: Please present your best photos- 4 minimum. You are allowed to edit the photos.
0 ANNOTATION: Please talk about your work, how it went, what you did and why. I



https://uk.pinterest.com/juelmo/

TASK 2: SHINE

Aim: To photograph objects with shine! The subject matter can be anything you can find that shines! Be
experimental with composition and shapes, but also think about reflections as well.
O PHOTOSHOOT: This must be at least 20+ photos (you can do more)

O BEST PHOTOS: Please present your best photos- 4 minimum. You are allowed to edit the photos.




TASK 3: LIGHTING

Aim: To experiment with different types of lighting and the effects it has on a photo! The subject
matter can be anything you want but please experiment with he following:

« Natural lighting- sunlight through a window, sunrise, sunset, outside in your garden! Etc.

« Artificial lighting- lamps, torches, coloured lights etc

O PHOTOSHOOT: This must be at least 20+ photos (you can do more)

0 BEST PHOTOS: Please present your best photos- 4 minimum. You are allowed to edit the photos.
0 ANNOTATION: Please talk about your work, how it went, what you did and why.




TASK 4: ARTIST COMPARISON

Aim: To compare and contrast TWO photographers with in-depth analysis (analysis help sheets at the end
of these slides).
Choose TWO FAMOUS artists and make a thorough examination of their work for example: Ansel Adams, Bill Brandt,
Cindy Sherman, David Bailey, Henri Cartier Bresson, Man Ray, Sally Mann, Dorothea Lange, Vivien Maier, Andreas
Gurksy, Lee Miller, Richard Avedon, or Steve McCurry.
Please do the following:
a) Compare and contrast examples of their work. What are the similarities? What are the differences? Write down

as many as you can.




TASK 5: Gallery Visit
Aim: To see artwork in the flesh and not behind a screen.

Find a gallery/exhibition to go to. You don’t need to go far afield- it can be a local gallery (Baldock, Hitchin,

Letchworth Broadway Gallery). Or go a little bit further like Cambridge (Fitzwilliam, Kettles Yard). Or go even

further further, if you have the opportunity: London (Tate Britain, Tate Modern, The National Gallery, The

National Portrait Gallery, White Cube, British Museum, The Victoria and Albert Museum and many more).

What | would like you to do:

A) Take pictures of some of your favourite pieces and write down notes about it (Artist name, title, media,
date, maybe even what its about if available).

B) Pick one and analyse- Talk about why you like the piece of work and analyse it using the help-sheets at the
end of this slide.

C) Recreate one of the|r |mages as exactly as you can usmg your own photography skllls




Elements of Art
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Line is a mark on a surface that describes a shape or outline. It can
create texture and can be thick and thin. Types of line can include
actual. implied. vertical. horizontal. diagonal and contour lines.

Shape

dimensional line with no form or thickness, Shapes are

y

Shape isa 2

flat and can be grouped into two categories. geometric and organic.

Form

Form is a 3-dimensional object having volume and thickness, It is
the illusion of a 3-D effect that can be implied with the use of light.

Value

Value is the degree of light and dark in a design, It is the contrast
between black and white and all the tones in between. Value can be
used with color as well as black and white.

Color

and intensity. Hue
i¢ the name’s eolor. Value is the hue's lighteness and darkness (black
and white added). Intensity is the quality of brightness and purity.

Color is made up of three properties: hue. value.

Space

Texture

The surface quality of an object that we sense through touch. All
objects have a physical texture. Artists can also convey texture
visually in two dimensions.

COMPOSITION 101

pmpositior

Same for
Photography

Rule of Thirds

POINES, Plac
tam line

Converging Lines

Converging lines bring you to the center of the
frame where the lines meet, which helps draw
viewer's attention.

Symmetry

Both sides of the image reflect each other to
achieve the perfect balance.

Contrast

The degree of difference between the elements
that forms an image

"

f the funda | ideas behind all ar

bonacci Spiral
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Vertical Lines

that either give
t. They also show

Asymmetry

The abscence of, or violation, of sy
image that has two sides that don

Framing

Using elements of the scene to create a frame
vithin a frame. It helps emphasize importance of
the subject.

Whett

hotoeranh

Horizontal Lines

Horizontal lines express stability. Balance comes
from their association with the ever present
horizon.

\

Negative space

Negative space defines and emphasizes the main
subject of an image, drawing your eye to it

Juxtaposition

Two elements placed close together or side by
side which allows us to compare or contrast the
two.




Analysing Art

m— looking at the subject of the work
What is it? What exactly can you see? What is happening? What does the work
| represent?
What does the artist call the work?
Does the title change the way we see the work?
What is the theme of the work?

landscape, portrait, journey, moment, memory, event, surreal, fantasy, abstract, message, energy

m - looking at the formal elements
What colours does the artist use? Why? How is the colour organised?
What kind of shapes can you find?

i What kind of lines and marks does the artist use?

What is the surface like?

What kind of textures can you see?

What kind of patterns can you see?

How big is the work?

light, delicate, layered, strong, rough, dark, peaceful, dripped, textured, scale, vivid, bright

m — how the work has been developed and made
{ What materials and tools have been used?
What is the evidence and clues for how it has been made?
painted, woven, printed, drawn, cast, stitched, layered, assimilated, collage

Mood - looking at the communication of moods and feelings

{ How does the work make you feel?

! Why do you feel like this?

Does the colour, texture, form or theme of the work affect your mood?

I quiet, contemplative, thoughtful, hopeful, peaceful, elated, joyful, celebratory, reflective
Interpretation and Justification - looking at the meaning of the work

, After analysing the context, form, process and mood:
f What do you think the artist is saying? Why?

!
|

What message is the work/artist trying to communicate? Why?

ANALYS'NG ARTIST’S WO RK Name, Title, Dale & Image

1. INTRODUCTION
Describe the Artist, Consder the

following:

« Whe d whe

= Wha! themes does the

QO xpitve & e

WOl style of 1hesr wor

xi movemen! are they ollated

with?

2. CONTEXT

Explgin whot influenced the Artist to
create this artwork/photograph.
Coensider the following:

» When wos # cregtedy Describe he
niex! when/where the work

wWas moder

« Who! wos hox it ot
mar hme ced
the ontworky

* How does the period/contex! influence

he worksd

« Whatl ése was hopoenmg when hhe
wovk was made (ard, e, polics) that
may bave nfivenced ihe oris! and

ther work?

3. CONTENT

Describe the phologroph as though
you were exploning it 1o someone
who cannot see if.

Explain why the pholographer has
creale the moege, Consiger the
[OEOwWIng:

* What Hhype of phologroph & &

« What & Ahe phofo about fwho! & the subiect

ory

Ol CON yoUu e [forerouwnd,
W, Background)?

o 1he most impcrion! '!.r\_'J n the

macie

s Does the Tite expxess the Theme
bohind the work?

« Where and when was it foken (Le., ina
studdio, on locotion, eic)?

v 511 Oreql ovent or s i stonedy

4. THE FORMAL 5. PROCESS
ELEMENTS Explain how the

* Describe what artwork/photograph
formod elen s cre || WQS
in the artwork., produced.Conscier
* Explain why he the following:

artist hos ysed Fhologroph

Is i ohgvial or ¥
whnat lechniques
have been useds
What eifings were

them,

Explgin how do

ihose clemoents

uied?
C ¢ s the imoge realisic
Give examples. o has it been
line manép.:bfcd in ony
wn
Tone Amw;k
Colour * what
Form medium/medic?
Shope . '\-'morg_!chn:qugsﬁ
wve been used?
Texiure « Whot size s fhe
Pattern artwork? What [if any)
Space ¥Hpoc! does s hove

on 1he viewer?

é. MOOD
Describe the mood of the antwork, Congider
the Iolowing:

* Doas ihe work copiure O nx

J, feeing of
amonhon?
*  How would you describe the mood of the

.

* How hos this been achieved?

‘7. CONNECTIONS

* Compare this worek to others that may be of
< similor theme or made in g similar way.
* Review ond relote these works 1o your own
project. Consider the following:
¥ How does il ink 10 your project?
» Wha ideas does it give you?
* What have you leamt from analysing this
ortwork/ortisd?

8. Emulate (for Art)
Create your own high Quoity prachical
response 10 the ortwork using Smilor media




AMNOTATION - ARTISTS WORK

Bafore using the boxes of words below write as many words that descride your work
8z possible. Then use some of the following sentence starters or create your own.

drt Critue =

Use these stepsto help you oitique 3 plece of art, think, look, deckde

1.065(1”06

What things do you see inthe art work? Describe the elements of art
Identify materials used (techniques 100).
Identify genre (portraR, still life, landscape, abstract?)
Explain everything you see, even if you don’t know what it is,

* {Name)is a [painter etc,] and they work with ... (watercolour etc ]

* They are part of the {insert] movement which [info about movement].

®  [Artists name] is 8 landscape painter/portrait painter/abstract painter

* Inhave chozen this artist because...

* The main theme|s) of [artists name] work is [natural forms/
death/people in his life, rural 2andscapes/machinery etc.]

*  When | rezearched [artizts name] | was fazcinated/amused/
interestec/saddened to leam..

* The colours the artizt uses are... this gives a feeling of...

*  The surface of the artwork is [smooth, textured, rough)

* lam crawn towarcs this artists work because...

®  1iove these artworks because._and they make me feel...

*  Thezs srtworks have an atmosphers of_.

*  Ive always Deen interested in...
and 0 was fascnated to see.

v Now I have looked at their work | am
going to...

>.dnalvze

How are lines, shapes, clors, and textures used inthe piece of art?
Find examples of unity through repetition, Look for a center of interest (focal poiny/ eye grabber) Is
there one? What is it?

Always refer to
Bn artist by their
full name or
sacond name.
e.g. ‘Grayson
Perry’ or ‘Ferry”
Never ‘Grayzon”

3.NCEMPret

What is going on in the antwork?
What is the purpose of the piece?
What is the artist saying?

Discipline

Pointer

Sasptor
Printmaker

Mixed medin artist

6000 EXAMPLE

e 4.0€CidE/valuate
2":;2%9 Lawin is 3 printmaker who mainly works with linc and ) ‘

% WOODIOCK. HST prints 3rs OF plants and 3hs iz inspired by Do you like this piece of art-WHY or WHY NOT?
Ceramicist Englien hedgsrows. ] hawe choesn this artise 30 1 love her Is this a quality piece of art? Why?

O Paimter seyised wOrk 3nd the muted COlours she usss. The lino and What is the best thing about this piece?
Watercolourist WOOADIOCK CrS3ts sMaoth. Flat areas Of colour. In parocular What is the worst thing about this piece?
Textite Artist I love the way eha has 2iven 3 wraditional theme 3 modern

: Is the artist successful? Why?
100k, Now 1 havs I0oksd gt Ner work 1 am 20Mmg v

POOToSTION Sracees and £a5d Neaos.
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