Component 2 Evolving Media

Research on Long Form TV Drama (contexts, industry and audience):

e Stranger Things (Season 1, Episode 1, July 2016) BBFC 12.
e Deutschland 83 (Season 1, Episode 1, October 2015) BBFC 15.

Tasks to be completed during the summer holidays:

1. Watch Stranger Things (Season 1, Episode 1, July 2016) BBFC 12: http://netflix.com/watch-free
2. Watch Deutschland 83 (Season 1, Episode 1, October 2015) BBFC 15.
https://www.channel4.com/programmes/deutschland-83

3. Start collecting details and information on Stranger Things and Deutschland 83. Remember there
may be more than one company involved (co-production).

e How and why was the series CREATED? (Was it commissioned? Bought? Licensed?)

e  Who FUNDED the two series?

e Any interesting information about PRODUCTION? (Any USP?)

e Where was series DISTRIBUTED and why? (online? Tv showing? Which streaming services?)

e How was the series RELEASED?

e What was the CRITICAL response? (From more than one place)

e What PLATFORMS is the series available on?

4. Read the following information and then turn all the information you have gathered into a
Factfile, Poster, Mindmap - anything that you consider will help you remember. Organise the
information/ your research into the following headings:

a. social context,

b. cultural context
c. political context
d. historical context
e. economic context

Complete this on a googleslides document and share with Istevens@kts.school as we will
present our findings in September.

When reading the following information on Media Contexts, highlight and annotate key words
to ensure you understand what you are reading.

MEDIA CONTEXTS

Social Context

« Summarise the plot for ST and D83.
e http://lingfieldevolvingmedia.blogspot.com/2018/02/deutschland-83-introduction-and-
context.html

* Social Anxieties
Does the product create or reflect social anxieties (e.g. aesthetics, possessions)?
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* Inequalities (gender, race, sexuality, class)
Does the product create, fuel or reflect inequality?

* Type of society?

Type of society (rural/urban, rich/poor, large/small, powerful/powerless)

» Conflicting Social Values
Does the product reflect or conflict/ subvert our social values (what we find important
within society)?

ST

The episode intertextually reflects 1980s family and gender relations and is set within a
Speilbergian, mostly white, world of suburban family life, representing mothers as figures
struggling to hold the family together, fathers as absent or insensitive and distracted, and young
boys as establishing a fierce loyalty and masculine camaraderie in the face of a hostile world.
Mike’s teenage sister, Nancy, is represented in contradictory ways: she anti-stereotypically
excels at science while still fitting stereotypes of the teenage girl (reflecting theories such as
Gauntlett). The episode shows the influence of social anxieties about the consequences of
scientific experimentation

D83

The episode reflects the social contradictions in divided 1980s Germany: East Germany is
represented as a rigidly controlled state that promotes women’s equality, with Leonora as the
powerful woman who sets up the spying operation, whereas in West Germany, which is less
controlled, the military is represented as rigidly patriarchal. Both Germanies are represented as
white and the representation of the racial integration of the American military appears to add to
their ‘otherness’. The episode shows the influence of social anxieties about facing up to
Germany’s divided past.

Cultural Context

Culture is our tastes, attitudes and beliefs, how we communicate with one another based on
dominant identities.

+ Consumerism
Does the product reinforce or challenge our culture of excessive consuming?

* Celebrity Culture
Does the product reinforce or challenge our fascination with celebrities?
What is the image of the celebrity and what connotations do they carry?



* Feminism / Gender Roles
Does the product reinforce or subvert existing gender stereotypes?

* Multi Culturalism
Does the product reflect our multicultural society?

* Postmodernism (2001+)
Is the product reflecting a postmodern or traditional/old/historical culture?

Cultural Contexts Knowledge and understanding of the influence of national cultures on
television programmes, for example the cultural importance of television dramas in reflecting,
re-interpreting and re-enforcing national cultural identities and representations of social groups,
events and the individuals within those (and on occasion, challenging and subverting those
representations to try and instigate cultural change and domestic conversations on
representations and identity). Knowledge and understanding of the influence of cultural
globalisation and hybridisation on television programmes and recognition that key character
types may share certain generic traits in their representations across westernised television
culture

ST

The episode shows the influence of the cultural icon of the American small town community
developed by Hollywood cinema, not least in the 1980s. This representation has global
recognition (by international audiences used to being positioned as Americans), given the global
success of the Hollywood blockbusters of that era

D83

The episode reflects specifically German concerns about cultural amnesia/remembering that
may date back to their mid-20th Century history, but also apply to the division and reunification
of Germany — these concerns being expressed in recent media products which explore the East
German experience in a way that represents the ambiguities of that experience which were
buried in the triumph of the West at reunification. However, the spy narrative is of global cultural
resonance and helps explain the international success of the series, despite its poor audience
figures in Germany.

Political context

e Political Ideologies
Does the product reflect any current or past political issues?

Knowledge and understanding of the influence of attitudes to politics on television programmes
including how television programmes can reflect, reinterpret, amplify and satirise national
political institutions and the mechanics of their working, including an understanding that Western
programme makers have the freedom to criticise and satirise their own domestic politicians and
political systems. A knowledge and understanding of the need for the audience to have political
knowledge itself to understand the basis of some representations in political dramas



The influence of attitudes to politics on television programmes and/or the requirement for
political knowledge to understand representations in political dramas, e.g.

ST

The episode reflects anxiety about the power of the central state in relation to the local
community: the episode represents a shadowy world of possibly sinister enforcement agents,
suggesting an all-powerful secret state, whereas the local police, by contrast, are represented in
a humanised way — they are good-natured but made lazy and complacent until forced into
action. However, the representations are perhaps deliberately stereotyped for intertextual effect
— to recreate the world of 1980s films — which may suggest a more polysemic reading.

Historical Context

e How the industry has changed in the production, distribution, content and marketing?

Knowledge and understanding of the influence of key historical events on television
programmes, for example, 9/11 and the ‘war on terror’ and how this affected the American
psyche and been reflected and re-interpreted through television dramas; for example, how the
reunification of Germany influenced the region and has been reflected and re-interpreted
through television dramas.

The influence of key historical events, e.g.
D83

The episode explores the historical trauma of German division and reunification; the episode
represents the division of Germany in 1983: the East is poor, controlled and firmly ideological,
the West is rich, free but self-doubting, and the complex and ambiguous representations in
Deutschland 83 reflect the difficulties faced by Germany in coming to terms with its divided past
and the political and military tensions of the early 1980s in Germany

Economic Context

In what economic system was the product produced?
An economic system is based on who has the money, the finances, the power, the
control?

e |s it a commercial organisation that puts profit above creativity and truth/culture?



Knowledge and understanding of the influence of high budgets on flagship television
programmes, e.g. the opportunities for character development in ‘authored’ high budget
programmes allows for more complex, individualised three-dimensional characterisation rather
than stereotyping. Responses may also show knowledge of the disparity between production
budgets for US television dramas and European television dramas and their sources of funding
and how budget can influence representations through allowing more or less choice to
programme makers when constructing representations, for example, with regard to locations,
settings, costumes, filming, lighting, sound and editing technology

The influence of high budgets on flagship television programmes in allowing opportunities for
character development in ‘authored’ high budget programmes leading to more complex,
individualised characterisation rather than stereotyping, e.g

ST

The episode reflects the continuing success of streaming services such as Netflix who need to
maintain the brand with innovative and original programming

D83

The programme reflects the highly competitive nature of US cable and satellite television in
which channels such as Sundance Channel seek quality programming to maintain the brand,
(e.g. by moving into international cooperation to produce and premiere foreign language
programming) and the reliance of German commercial broadcasters on international co-
productions for prestige drama



